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Shu Uemura’s Gina Brooke on Luck, Lashes and Life with Madonna

While you're reading this issue of MakeUp Arier, Gina Brooke is somewhere in Europe, making up
Madonna on wour. Brocke, who also sheoles berween New York, Los Angeles and Paris as Shu

LUemura®s artistic director, hasn't ahways had it so good. Nor so long ago, she was a New
York design stadent steuggling 10 pay the reat, A week before she hit the road,
Brooke told us how she has made her way in the make-up world—and

how 2 moving company screw-up changed her life.

By Heather Wisner
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Mlake-Up ArtisTi So you're about o tour with Madonna
where are you going and for how long?

Gina Brooke: I'll be gone for 10 weeks. We're going
throwgh Eastern Furope on the Sticky and Sweet tour. I'm
very excited—as crazy as ir is, it'% always fun, This is my fourth
wisrhd oo,

PAA: Hensr olidd VM CODINEE with Madonma?

GE: My manager Jordana sent her my porttolio and she
hired me, just like that, At the tme, she was looking for a new
make-up artist, 've done 2 million videos with her, edivonal,
album rours She loved the make-up in my porefolio. 1 hadn'
done that many celebrites at the time, bur Madonna doesn't
care about a person having a reputation—it she likes them,
shell hire them.

MA: Did you stedy make-up oz are you self-taught?
r'._'-.I: = | % | - gt o 1 e B .
B oo gelf-taneghe, but my mom and grandpa were painters,

Had I known what make-up artsts can make in this business,
I would have gotten into it a lot eanlier.
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MA: 1 vaderstand you started at the
Fashion Insumic of Technology.

GB: 1 was an aspiring fashion designer
but | was alvays mterested in photogra-
phy and make-up, | was thinking, “What
can | go into that docsn't require financial
backingz" All through FIT I scruggled 10
pay my rent and pay for my school ... A
FIT model asked me o do her make-up
for her book; 1 sud 1 didn't really know
how to do that bue she said, “Oh, 1 love
how you do your make-up. Just do on me
what you do on vourselt.,”

It had never occurred to me to be a
make-up arist, but it was so much fun
that when 1 was doing her make-up, 1
atked how much p..'-up]t et p.ald She
said it varied. Later, the photographer
called me and asked me, “What's your
pater™ I didn't have one, $0 1 sad “What's
vour budget?” After thar I worked for six
vears nonstop, then lost everything and
started over in a city [ don't know, westing
tor people.

What happened was, 1 decided to
keep my plce in New York and have a
small place mn LA, The day I was leaving
from |FK, the moving company called
and said, “You know that special box you
had? We scem 1o have nusplaced it They
lost my portfolio, That box was my entire
CAfcer. I I il'u'L'l.! ot o [_."'..,_ H.['H] (4L
weeks before Sepr. 11, 1 strted calling
New York photographers o get photos

of my woek, but then Sept.
11 hit and 1 couldnt ask
them to senl my photos. So
1 bved in L.A. for a year with
no work. In New York, |
I'I.;Ill. mel 50 LR RS EH‘.‘* 11'1_' N ]
shoots who said, “Call me
when vou're in [LA" When
1 got there, nobody called
me back.

| found a0 old aparment
that just happencd 1w be
Tom Cruises old apanment;
evervbady sadd, “Oh, that
apartment % so lecky.” After
1 moved into the building, 1
met all these great people,
The first guy 1 met was Ron
MecMillan, whe owns a suc-
cesstul advertisinge apency In
LA, T asked him, “1}o you
know any photogriphers? |
have to start over.” He said,
“1 acraally know a puy who works with Herb Ritts” So 1 met
Brian Bowen Smith and asked to test with him, He said he
had a fnend who was really cool and that we ¢ould do the west
there, We drove o Pacific Palisades and when we poe to the
house, who opened the door but [model] Carelyn Murphy! We
worked in the garage amxd got 30 pictures and thats the book
that Madonna got. | did her make-up, we hit it ofl, and now
it's been seven years,

MA: Whar are make- up kit essentials for a Madonma rour?

GB: [Shu Uemura) green tea cleansing oil, eyelash cutler, face

W T O C O




e
0
',,lll_;' L r
o

:

ol

" i

.“',._

L

s
-

X e g

%

IS

&
B

and eve masque and UV under base,
I use Yves Saint Laurent mascara
and Kichls body lotion. T just cre-
atgd two pairs of laghes which we'll
mostly use for the wur: Farfellim,
which i& brown and black long,
curled hair, even though its syn-
thetic, and Lavender Bloom, which
is soft and hyered and gives the
lusion of deep aubermine—it really
h:i;}gﬁ out the coloe of blue and
green eyes. You can't really see the color
of the lash, it just makes the eve pop.
That’s what being a make-up artist is all
about—enhancing a woman's best aten-
butes in a natural and subtle war

MA: How did you get involved with
Shu Uemurar

GEB: 1 had called them before [working
with Madonna] and sud, “This in¢ was
one of the first things 1 purchased as
a make-up armist and I have a real love
for this line, 1d like wo collaborate with
you. | don't know on what, bot some-
thing” They sad, "OK, call us when
you have an idea” When 1 got hired
by Madonna, 1 was suddenly working
with 2 woran who has explored arisiic
expregsion on every level. I thoughr,
“What am 1 going to bring to the table?

Maika Ui dlisl tosar 70

Howr am I going o be different?”

When 1 look at someone™ face, I
always look for their best atribute and
try to bang it toreand. Madonna has
beauttul eves, 20 1 deaded o make
her a pair of custom lashes. Pve aluays
had a huge obsession with lashes. So
I called the company and sad, “Tm
going 1o make Madonna a pair of cus-
tom lashes. Can [ meet with [Uemur]#*
He h::l._r!I‘u;ﬂ-n.l. o be coming to LA,
o do an event with MNeiman AMMarcus
We mer and it was like speaking with
the Dali Lama of make-up. 1 showed
him some sketches and he came back
with the most beautiful par of lashes
I had ever seen. They were made of
mink; we didn't want to promote am-
mal cruclty, so we used hair thar minks
shed in the winter. It wasn't 2 market-
ing thing, it wag just a gift from me to
[Madoana). She loved them, then other
people saw them and called abour them.
Oprab Winfrey loved them and ordered
200 pairs. Then people in Hollywood
called.

Shue Uemura received so much
attention they offercd me a cosmetics
contract at the end of 2004 0 be arns-
tic direcior. They bave always had the
most amazng lashes, so of course I'm
going to go to my favonte company.
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MA: What are your responsibilites with the company?

GB: Rescarch and development and creating products. I'm
also a spokesperson for the brand, so when magarines eall, [
educate them on what we're creanng aml coming our with, We
were the first company 1o stact a lash bar.

It vy time to reinvent u.gajrl when Madonna was coming
out with Confersions o a dance floor, 50 1 decided to ke those
mink lashes and apply real diamonds, so the light would reflect
from her back into the audiences. | was at her house, getung
her ready for the tour and asked her about it. She said, “Great,
let’s do it nght aow”

I didn’t have a pack of diamonds in myv case, so 1 called
Taja Abitbol—she’s a go-to person in New York if you need
something done. 1 said, *] need you to come 10 Madonnas

house with a pack of 30 rose-cu, flac-back diamonds so thar
I can apply them o the lash.” She brings them to the house
on 4 Friday, Shabbar, when the diamond distriet is shur down,
I dont know how she did it. She says, “Don't ask, just put
them on' ... Madonna wore them i pt,'rl'r:l:l:'l:n.-l::: and on
wur. 1 collaborated with Shu Uemura to make a kmited-ed:-
tion pair. They became the most expensive lashes ever creatad
at 10,000 per par, It just goes o show vou, there’s a market
for cverything,

MA: How would you describe your working style?

GB: I'm very technical—I apply with brushes and if need be,
blend with fingers. [ always work with a magnifying ghiss and

light. I'm detil-ogented to a fault.
MA: Wha professional challenges do you face?

GE: Meeung people who want to be just as creative, and hav-
ing the time to do i Irs not easy—if 1'm not doing something
for Shu, I'm working with a photographer, I'm always prepping
for the next job; I love creating storyboards and thinking up
ideas and inspiration. Thats how 1 relax. | know that ounds
mani¢ and <razy, but on my down ume, thats what I'm doing,

MA: What advice would you give to struggling make-up art-

.
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GB: Constntly experiment, always ask questions, always be
humble and willing w learn, even at the height of your carcer,

and test on as many skin colorings as you ¢an, Learn as much
as vou can about skin tones and lighting, which is really going
to enhance your make-up, I've learned a lot through trial and
error. I'm always trying to educate myself.

You know how they say blessings come i clisguiser [
really believe losing my book was a blessing 1 went from being
handed “Here, you're a make-up antist™ to streggling and using
up my savings. I'm very appreciative now, because [ know what
it’s like to have no work. ] see people at shoots who are high-
maintenance, but I'm the opposite—I just do my job and 1 go,
P grateful every day to be paid for something T love wo do,
SuCCess can come 1o anyone—you just have 1o be true to your
heart and get through the difficult times, Ma
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